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ACADEMIC POSITIONS

Director & Co-Founder, MFA in Creative Writing & Literary Translation, Queens College-

CUNY, 2007-present

Full professor, English/Creative Writing, Queens College-CUNY, New York, 2010-present

Associate professor, English/Creative Writing, Queens College-CUNY, New York, 2004-2010

Assistant professor, English/Creative Writing, Queens College-CUNY, New York, 1999-2004

Assistant professor, English/Creative Writing, Bucknell University, Pennsylvania, 1997-9

Co-Director, June Seminar for Younger Poets, Bucknell University, 1998-9.

EDUCATION

Ph.D. 


English and American Literature (Certificate in Women’s Studies)





Emory University, Atlanta, Georgia, 1996




M.F.A.
 

Creative Writing (Fiction), The Iowa Writers’ Workshop




The University of Iowa, Iowa City, Iowa, 1990

B.A.


Comparative Literature, Magna Cum Laude with Honors




Brown University, Providence, Rhode Island, 1988.

AREAS OF SPECIALIZATION

Poetry writing; modern and contemporary American poetry and poetics. women’s poetry.
Books

Girl After Girl After Girl  (poetry), Baton Rouge: Louisiana State University Press, forthcoming 
2017. 

Of Marriage (poetry), Farmington, ME: Alice James Books, forthcoming 2018

Milk Dress (poetry), winner of a Kinereth Gensler Award, Farmington, ME: Alice James 

Books,  2010.

Breach (poetry), Baton Rouge: Louisiana State University Press, 2010.

The Afflicted Girls (poetry), Baton Rouge: Louisiana State University Press, 2004. (Named as 

one of the twelve best books of poetry in 2004 by Library Journal)

Judy Garland, Ginger Love (novel), New York:  Regan Books/Harper Collins, 1998. 

Resurrection (1995 Walt Whitman Poetry Award from The Academy of American Poets, 

selected by Cynthia Macdonald), Baton Rouge: Louisiana State University Press, 1996.

Chapbook

Frozen Charlottes, A Sequence, (poetry), Essay Press, 2016.

Edited Volume
Women’s Studies Quarterly, a special issue titled “Mother,” co-edited with Pamela Stone, 

December 2010.

Mixed Media Project
Salem Lessons, (poetry and art), a mixed-media project in collaboration with visual artist 

Maureen Cummins, a limited-edition collector’s book, 2010.

Books in Progress

My Dollhouse, Myself: Miniature Histories (non-fiction). Excerpts have appeared in The Rumpus 
and The Feminist Wire.
Poetry in Anthologies

“Of Marriage: River, Lake and Vein,” The Golden Shovel Anthology: New Poems Honoring 
Gwendolyn Brooks. Fayetteville: University of Arkansas Press, 2017.

“In the Dollhouse Nursery,” “Suitcase,” Borderlands and Crossroads: Writing the 

Motherland. Toronto, Canada: Demeter Press, 2017.
“Marriage as a Bank of Snow Shaved Flat,” ”Marriage as Yellow Umbrella,” “Marriage as 
Chinese Jump Rope,” “Marriage as the Poem,” “Marriage as the Breakfast Menu at La 
Habana,” ”Marriage as C Train to Brooklyn,” ”Marriage as a Plate of Spinach,” The Plume Anthology, 2013.

 “At the Corning Museum of Glass,” Collecting Life: Poets on Objects Known and Imagined,

 Eds. Madelyn Garner and Andrea L. Watson.
“Girl at the River,” Poems for the First 100 Days of the Obama Administration. Iowa City, Iowa: 

University of Iowa Press, 2010. 

“Amniocentesis,” “Cesarean,” “Pregnant at the Archive,” Not For Mothers Only, New York: 

Fence Books, 2007: 338-340.

“New Orleans Triptych,” “Death of an American City,” Hurricane Blues: Poets Respond to  
Hurricane Katrina, Eds. Philip Kolin and Susan Swartout. Southeast Missouri State 

University Press, 2007: 76-77.

“Marriage, Landscape,” Suspicion,” “Triage Sonnet,” “Landscape with Morning Sickness,” 

Under the Rock Umbrella: Contemporary American Poets 1951-1977, Ed. William 

Walsh. Macon: Mercer University Press, 2006: 74-77.

“Nocturne: Roller Mills Flea Market,” Common Wealth: Contemporary Poets on Pennsylvania, 

Eds. Marjorie Maddox and Jerry Wemple. State College: Penn State University Press, 2006.

 “Unfinished Sketch: Green Sandbox, Winter Sky,” Poets on Place: Tales and Interviews from

 the Road. Ed. WT Pfefferle. Salt Lake City: Utah State University Press, 2005: 213.

“Rampion,”  “Snow White,” The Poets Grimm: Twentieth-Century Poets Respond to Fairy 

Tales, Eds. Jeanne Marie Beaumont and Claudia Carlson. Ashland, OR: Storyline Press, 

 2003: 164, 247.

“Resurrection,” Vespers: Contemporary American Poems of Religion and  Spirituality.

 
Eds. Ryan C. Van Cleave and Virgil Suarez. Syracuse: Syracuse University

Press, 2003: 31-33.

“Good Friday, Alice Liddell,” Appetite: Food as Metaphor, An Anthology of Women Poets.

Eds. Phyllis Stowell and Jeanne Foster. Rochester, NY: Boa Editions, 2002: 59.

 “Arson,” Like Thunder: Poets Respond to Violence in America. Eds. Ryan C. Van Cleave and 

Virgil Suarez. Iowa City: University of Iowa Press, 2002: 45-6.

“Mary Warren’s Sampler,” “The Mother: Dorcas Good,” “Publick Fast on Account of the 

Afflicted,” “John Winthrop, ‘Reasons to be Considered.’” The New Young American 

Poets, Ed. Kevin Prufer. Urbana: Southern Illinois University Press, 2000: 41-45

“Undine,” “Diane Arbus, New York,” and “The Family History,” reprinted in American Poetry: 

The Next Generation. Eds. Gerald Constanzo and Jim Daniels, Pittsburgh: Carnegie 

Mellon University Press, 2000: 101-105.

“Romance,” reprinted in The Yellow Shoe Poets: 1964-1999.  Ed. George Garrett. Baton Rouge: 

Louisiana State University Press, 1999: 38-9.

“Romance,” “The Red Shoes,” “Maison Blanche,” reprinted in Uncommon Place: An 

Anthology of Contemporary Louisiana Poets. Ed. Ann Brewster Dobie. Baton Rouge: 

Louisiana State University Press, 1999: 36-9.

Poetry in Journals and Magazines


“Marriage Tanka,” The North American Review, forthcoming 2017.

“The Mannequin in the Morning Dress at the Exhibition” and “The S&H Green Stamp Book,” Tupelo Quarterly, June 2017.

“Marriage as Construction Paper,”  “Marriage as Roll of Aluminum Foil,” “Marriage as a 
Velvet-lined Saxophone Case,”  “Marriage as Blood Draw,” “Marriage as Motel 6 on 
Airline Highway,” “Marriage as Thrift Shop Coat,” Tinker Street, 2017.

“Marriage as Rock Quarry,” Marriage as Light Socket,”  “Of Marriage, Of Glass 

Gardens,” Narrative, 2016.
“Photograph:  Unidentified Inmates Pass the Time, c. 1955,” The Raleigh Review,
 
Fall 2016.

 “Floating Island,” Boston Review on-line, April 2016.
“Whipped Carnation Rainbow Candy,” “Vintage Baby Tender Love Doll. 

Talks, Drinks and Wets,” “Baby’s Cradle, Europe, c. 1810,” “Baby’s Feeding Bottle, c. 

1850,” “Breast Pump, 1905,” “Coral Rattle, 1650,” “Pap Bowls, 1830-1850,” and 

“Swaddling Band, France, 18th Century,” The New Orleans Review, on-line, April 2016.
“Of Shock,” Poem-A-Day, The Academy of American Poets, www.poets.org.

“My Mother’s Bright Green Nylon Panties”; “Beta Fish;” “Water 
Line”; “Hospital Pain Scale”; “The Queen of Hearts as Seen by Alice;”; “Rocking 
Chair”; “Sippy Cup”; “Easter Egg,” Pleaides, 2016.
“The Terrorist Doll from Chiapas,” “Warden Doll 1944,” Tinderbox, 2016.
 “Posture Board, England, 1820,” The Missouri Review, Poem-of-the-Week, 2015.

“Self-Portrait in the Backyard as Mother,” “Self-Portrait Composed of Lines from Marina Tseavteva’s Notebook Entry 1940,” “Self-Portrait as the Playroom Toybox,” Plume, 2015.

“Self-Portrait: Victoria and Albert Museum,” Indiana Review, March 2015.

“Bebe Premier Pas,” “At the Doll Hospital, La Musee de Poupee, Paris,” The Great River Review, Winter 2015.
“Marriage as a Skateboard Flung Off a Bridge,” “Marriage as  Vine That Climbs the Porch,” 
Marriage as a Salad Fork,” and “Marriage as a Sewing Machine Bobbin,” Construction, 2014.
“Self-Portrait as the Oldest Daughter,” Conte, Issue 9.1, 2014.

“Marriage: A Daybook,” Poem-A-Day, The Academy of American Poets, www.poets.org, 

January 23, 2014.
“Fragments, Late Summer, Mother” and “Monochords” TAB: Journal of Poetics, Fall 2014.
 “Pink Plastic Cakebox,” “English Ironstone Adams China Service for Eight,” “Silver Porringer 

with Filigree, 1942.” “Chenille Bedspread with Tatted Border,” “Salt and Pepper Shakers 

in the Shape of Dutch Girls,” “Souvenir Spoons My Grandmother Collected,” “Ruby 

Glasses Set of Four,” “Crystal Choker,” “Bag of Diary Keys,” “A Cocktail Shaker I Plan 

to Fill with Crayons,” Drunken Boat, 2014..

“Reticule,” Lumberyard, 2013.
“The Flood Notebooks,” Satellite, New Orleans issue, 2013.
“Love Poem,” Columbia Poetry Review, 25(2012): 57.
“H1N1 Doll,” “The Pregnant Doll,” “Bye-Lo Baby, Patent Applied for, Stamped in Black Ink on 

Her Chest,” “Two-Faced Doll, Germany, c. 1890,” “Frozen Charlottes Found in the 

Excavation of the Muni Metro,” Willow Springs 72 (Fall 2013): 8, 25, 40-1, 54, 72-3.

“Estuarium,” “In the Franklin Mineral Museum,” Congeries, March 2012.

www.connotationpress.com.

“Self-Portrait on River Road, 1980” and “Self-Portrait on a Snow Day with Miss Curiosity and 

Baby Sparkle Plenty,” Mead Magazine, Fall 2012.

“Marriage, Across Locations,” Hampden-Sydney Poetry Review, 37 (Winter 2011):  54-55.

“In the Doll Museum: A Sequence.” Chapbook, Winter 2011
“Blown,” Bayou, 56(2011): 35-36.

“Booklet, Hand Pressed Paper, Containing Locks of School Children’s Hair,” Plume, 2011, 

www.plumepoetry.com.
“Three Documentaries,” Poetry Daily, www.poems.com.

“Scar Thread Lace,” Spillway (15): 41.

“Disaster: An Instruction Manual,” noladiaspora.org, Fall 2010.
“You, Author of Weather", "Burning/Missing/Flooded/Gone" and "Four Studies of the 

Afterlife,” Margie, 2010.

“Couplets Toward the Future,” “Suitcase,” “Objects in a Box for Class,” “Wire Mother i, 
ii, iii, iv,” The Journal of the Association for Research on Mothering,  11 

(Fall/Winter 2009): 154-171.
Section from The Flood Notebooks, PEN America Journal (Spring 2009): 40.
 “Hour of the Pink Flashlight,” Upstreet 5(2009): 194.

“Our Lady of the Millennium: Astoria, New York,”  Christianity and Literature 58 (Summer 

2009): 747.

“Write a Love Letter to Camellia Grill,” Court Green 6(2009): 116.

“I Spy a Hole, a Crack, a Leak,” and “Breach,’ The Kenyon Review  30 (Summer 2008): 134-5.

“Dear City,” The Iowa Review 38(Spring 2008): 59-60. 

“Debris,” Women’s Studies Quarterly 36 (Spring/Summer 2008): 255.

“Fieldwork,” The Paterson Literary Review (poem chosen as “Editor’s Choice”) 37 (2009-10): 
289-90.
“Milk,” Barrow Street (Winter 2008): 36-37.

“Biloxi Bay Bridge Still Out,” The House on Galvez Street,” and “Self Portrait: Concrete, Chalk, 

Floodwater,” Weber: The Contemporary West,  25(Fall 2008): 30-33.

“Topographies,” published as a limited-edition broadside by The Center for Book Arts, New
 York City, 2007.

“Save Beach Elementary,” Ploughshares, 33 (Winter 2007-8): 83-4. 
“I’m Starting to Speak the Language,” Nimrod  51(Fall/Winter 2007): 21.

“Day of Commemoration: New Orleans,” Crab Orchard Review, 12(2007): 20-22.

“Bayou Le Batre” “Old Gulf Coast Postcards, New England Review 28(2007): 200-1.

“Overlaying,” “Weaning,” Womb (2007): np. (On-line)

“September Notebook,” Callalloo: A Journal of African Diaspora Arts and Letters, 

29:4 (2006): 1035-37.

“Tear Outs,” excerpt from “Evacuation,” Traffic 2(2006-7): 87-89.

Excerpt from “Evacuation,” Psychoanalytic Perspectives: A Journal of Integration and 

Innovation.  3(Spring/Summer 2006): 100-1. 

“Incunabula,” “The Speaking Book,” Blackbird, Winter 2006: np (On-line)

“Firstborn,” Damage Has its Own Vocabulary,” “Found Taped Between the Opening Pages of 

Dr. Spock’s Commonsense Book of Baby and Child Care 1946,” Mississippi Review, 


34(2007): 42-44.

“The Hotel Shangri-la,” “To Have and Not to Have,” and “The Princess and the Pea,” The 

Connecticut Review, (Summer 2006): 170-77.

“Forgiveness,” Smartish Pace  13 (2006): 61. 

“Croup,” ““Amniocentesis,” “The Last Quatrains of the Ballad of the Bad Mother,” “Like Clean 

White Paper,” “Firstborn,” Mem 2 (2005): np.

“Landscape with Morning Sickness,” “Pregnant at the Archive,” New England Review,
26(2005): 202-3.

Triage Sonnet,” Free Verse: A Journal Contemporary Poetry and Poetics, 7(2005): np.
“Cesarean,” Epoch, 53(2004): 178.

“Suspicion,” The Bellevue Literary Review, 4(Spring 2004): 30-1.

“Archival, Testimony: Poetry and the Salem Witch Trials,” “Testimony: Talk Through Her 

Body,” “The Salem Witch Trials Memorial,” and “Archival: Error, Imprint, Tear,”  The 

Journal of the Proceedings of the American Antiquarian Society. 110 (2003): 269-72.

 “Mater Dolorosa,” “A Caption for a Still Photograph of Every Scene,” Clarion: Newspaper of 

the Professional Staff Congress of the City University of New York. (February 2003): 11.

“The Great Migration, 1630,” Pool: A Journal of Poetry. 1 (2002): 28.

“Sabbath Fragment,” Thirteenth Moon: A Feminist Literary Magazine. XVII (2002): 85-6.

“Grief As Is,” Washington Square. 9 (2002): 77.

“North to the Future: Gustavus, Alaska,” Alaska Quarterly Review. 19 (Spring and Summer 

2002): 190-2.

“The Afflicted Girls,” “The Afflicted Girls, 1978,” and “Letter from Ipswich Jail,” Women’s 

Studies: An Interdisciplinary Journal. 2 (2001): 261-3.

 “Drinking: A Suite,” Chelsea. 70/71 (2001): 245-9.

“Archival: Diorama,” “Archival: In the Reading Room,” and “Testimony: The Invisible World,” 

Virginia Quarterly Review. 77 (Fall 2001): 660-2. 

“The Wake of History,” “The Waste Book,” and “Torn,” Web Del Sol. Summer 2001 (n.p.).

“He or His Apparition,” “Witness, Recantation,” and “The Mather Boys,” Common-Place: An

 Interactive Journal of Early American Life. April 2001 (n.p.). 

 “Testimony: Bride of Christ,” “Testimony: Prophecy,” and “Genealogy,” Meridian.
 (Fall 2000): 73-6.
“Archival: Consolation,” “Outbreak,” and “History in Miniature: A Map,” Luna: A Magazine of 

Poetry and Translation. (2000): 69-73.

“The Archive of the Future,” Poetry Northwest. (Fall 2001): 46-7. 

“The People vs. Bridget Bishop,” “Witch Dungeon,” Pleiades. 20 (Spring 2000): 127-9.

 “Archival: The Devil’s Book,” “Archival: Silence,” Black Warrior Review. 26 (Spring 

2000): 160-2.
“Witch Research,” “An Alphabet of Lessons for Girls,” “Testimony: The Parris House,” 

“Testimony: Escape,” “Witness Tree,” “John Winthrop: “Reasons to be Considered,” 

The  Missouri Review. (Fall 1999): 26-37.
“Mary Warren’s Sampler,” New England Review.  20 (Spring 1999): 166. 

“Tina Modotti’s Roses,” Black Warrior Review.   24 (Fall-Winter 1997): 1-4.

“The Catherine Wheel,” The Iowa Review.  26 (Summer 1996): 36-37.

“The New World,” Indiana Review.  19 (Spring 1996): 61-62.

“The Red Shoes,” The New England Review.  17 (Summer 1995): 155-156.

“No Private History,” The Seattle Review.  18 (Fall-Winter 1996): 19-20.

“Self-Portrait: Frida Kahlo,” The Nation. 261 (1995): 834.

“Alice Changing Size in the Hall of Doors,” “Noli Me Tangere,” Virginia Quarterly Review.  72  

          (Winter 1996): 86-90.

“Patty Hearst: A Love Poem,” Quarterly West.  41 (Autumn-Winter 1995-96): 196-197. 

“Confession,”  Ploughshares.  21 (Spring 1995): 80-81. 

“Romance,” The Nation. 258 (1994): 673.

“The Family History,”  The Nation. 259 (1994): 774.

“Maison Blanche,”  The Nation. 259 (1994): 498.

“Alice in Paradise,” “Good Friday, Alice Liddell,” Willow Springs. 34 (Summer 1994) 42-45. 

“Diane Arbus, New York,” Field.  49 (Fall 1993): 52-54.

“Undine,” Poetry.  2 (November 1993): 87.

“Letter From the Arizona Women’s Prison,” Southern Poetry Review.  23 (Spring 1993): 62-63. 

“For My Sister,” Poetry Northwest. 33 (Winter 1992-93): 34-35.

“Rio de Janiero,” The Antioch Review.  49 (Spring 1991): 242-243.

Non-Fiction Essays in Journals
“The Language of Clothes,”  The Southern Review, Winter 2017.
“Dollhouses Weren’t Invented for Play,” The Atlantic.com, Object Lessons Series, August 22, 
2016.
Excerpt from My Dollhouse, Myself: Miniature Histories, The Rumpus, August 2015

Excerpt from My Dollhouse, Myself: Miniature Histories, The Great River Review, Winter 

2015.
Excerpt from My Dollhouse, Myself: Miniature Histories. The Feminist Wire, www.thefeminist 
wire.com, August 20, 2013.

“On Frank Bidart’s ‘Ellen West,’” Voltage Poetry, March, 2013, www.voltagepoetry.com

“On Muriel Rukeyser,” At Length: Short Takes on Long Poems, Volume 2, 2013, 

www.atlengthmag.com.

“Bits and Pieces: A Meditation,” CURA: A Literary Magazine of Art and Action, Winter 2012.

“A Poetics of Resistance: Tory Dent, Sylvia Plath and “The Moon and the Yew Tree,” Pilot 

Light: A Journal of 21st Century Poetics, December 2011, www.pilotlightjournal.org


“Letter from Grand Isle,” in “Remembering Katrina,” The Poetry Society of America, August 

2010, www.poetrysociety.org.
“Literary New Orleans, Post-Katrina,” Poets and Writers, July 2010.

Non-Fiction Essays in Edited Collections

“Aftermath, Notes From NYC,” Radio: 11.8.16, Essay Press, 2017.

“Introduction,” The Doll Collection, ed. Diane Lockward. Caldwell, NJ: Terrapin Books, 2016.

“A Poetics of Resistance: Tory Dent, Sylvia Plath and “The Moon and the Yew Tree,” As an 

afterword to The Collected Poems of Tory Dent. Riverdale-on-Hudson, NY: Sheep Meadow Press, 2015.

“My Life in Poetry: A Campus Tour,” The Brown Reader, NYC: Scribners, 2014.
“Trust the Poet: Reflections on Phil Levine at Three Universities,” Coming Close: Forty Essays 
on Philip Levine, ed. Mari L’Esperance and Tomas Q. Moran. Iowa City: Prairie Lights 

Books, 2013.

“The Orange Kangaroo,” co-authored with Julia Spicher Kasdorf, Mama PhD, New Brunswick, 

NJ:  Rutgers University Press, 2008.

“Thirteen Ways of Looking at Being a Mother and a Poet,” Literary Mama: Reading for the 

Maternally Inclined. ed. Andrea Buchanan, Emeryville, CA: Seal Press,

2006.

“Willful Girl,” Toddler: Real-life Stories of Those Fickle, Irrational, Urgent, Tiny People We 

Love. ed. Jennifer Margulis. Emeryville, CA: Seal Press, 2003: 56-60.

Scholarly Essays in Peer-Reviewed Edited Collections and Journals

“The Poetry of Disaster,” American Poet: The Journal of the Academy of American Poets, 

Fall 2010.

“Voice, Politics, Copyright.” Devouring Institutions: The Life Work of Kathy Acker. Ed. Michael 

Hardin. San Diego: Hyperbole Books/San Diego State University Press, 2004: 235-48.

“Literary Legacies and Critical Transformations: Teaching Creative Writing in the Public Urban

 University,” Pedagogy: Critical Approaches to Teaching Literature, Language, 

Composition and Culture. 3(1) (Winter 2003): 99-103.

 “‘Japan Has Become the Sign’: Identity and History in Theresa Hak Kyung Cha’s Dictee,” 

Postmodernity and Cross-Culturalism. Ed. Yoshinobu Hakutani, Madison, NJ: Farleigh 

Dickinson University Press, 2002: 117-143. 

“Creative Writing at the Turn of the Millennium,” PMLA Millennium Issue. 115(2000): 1998.

“Painful Bodies: Kathy Acker’s Last Texts.” We Who Love to Be Astonished: Innovative 

Women Writers and Performance Artists. Eds. Cynthia Hogue and Laura Hinton.  

Tuscaloosa: The University of Alabama Press, 2002: 193-202.

“Textual Bodies; Carol Maso’s AVA and the Politics of Over-reaching,” AVA: A Casebook. Eds. 

Monica Berlin and John O’Brien. Normal, Illinois: Dalkey Archive Press (n.p., on-line)

“‘There’s Not One Story That Will Change This’: Carole Maso’s The American Woman in the 
Chinese Hat,” The Review of Contemporary Fiction  17 (Fall 1997): 186-193. 

“‘The Act is Disclosed by the Imagination of It’: Frottage, Collage and the American Origin in 

the Work of William Carlos Williams.” Sagetrieb: A Journal Devoted to Poets in the 

Objectivist/Imagist Tradition. 13(Winter 1994): 31-50.

“Ideology and the Portrait: Recovering the ‘Silent Image of Woman’ in the Work of Julia 

Margaret Cameron,” Women’s Studies: An Interdisciplinary Journal.  24 (Spring 1995): 

369-384.

“An Interview with Carole Maso,” The American Poetry Review.  24 (March/April 1995): 32-35.

Fiction in Anthologies

“The Photograph Album,” Voices of the X-iled: A Generation Speaks For Itself. Ed. Mike 

Wexler.  New York: Doubleday, 1994: 219-240.

“In Starkville,” reprinted in A Contemporary Reader For Creative Writing.  Eds. Robert 

DeMaria and Ellen Hope Meyer.  New York: Harcourt Brace, 1993: 369-382.

“Sisters,” The Big Easy Crescent City that Care Forgot. Ed. Dale Edmonds. Hattiesburg: 

Negative Capability Press, 1993: 86-96.

“Ithaca,”  reprinted in Four Minute Fictions. Ed. Robley Wilson, Jr. Phoenix: Word Beat Press, 

1987: 17-19.

 Fiction in Journals and Magazines

“Stories That Could Not Be True,” Southwest Review. (Fall 1999): 479-91.

“Escapes,” The Paris Review, (Fall 1998): 282-300. 

“The Photograph Album,” reprinted in See: A Journal of Visual Culture. (1995): 123-130.

 “Ramona,” Icarus.  15 (Spring 1994): 164-178. 

“Athena,” Ambergris.  9 (1993): 10-29.

“The Bird of Paradise,” Denver Quarterly.  27 (Fall 1992): 39-51.

“In Starkville,” The Iowa Review.  21(1991): 112-25. Excerpted in Mississippi Review.  18 

(1990): 33. 

“How To Locate Anyone Anywhere,” Epoch. 40 (1991): 50-64.

“Ithaca,” The North American Review, (Fall 1984): 10-12. 

TEACHING EXPERIENCE

Professor, Queens College, CUNY, 1999-present

Introduction to College Writing (English 110)
Introduction to Poetry (English 140, Honors Section)

Introduction to Creative Writing (English 210)


Short Story Workshop (English 301)


Poetry Workshop (English 304)

Women’s Writing (English 326)

Twentieth-Century Literature in English (English 255)


Aspects of Poetry (English 383)


Senior Seminar (English 391)


MFA Poetry Workshop (English 753)


MFA Fiction Workshop (English 751)

MFA Fiction Craft Class (English 760)


MFA Poetry Craft Class (English 761)


MFA Thesis Workshop (English 795)


Graduate Literature Seminar (English 781)

Assistant Professor, Bucknell University, 1997-1999


Literature and Composition (English 101)


Introduction to Creative Writing (English 106)


Creative Writing: Poetry (English 204)


Advanced Poetry Writing (English 308)


Twentieth-Century British and American Women’s Poetry (English 285)


Seminar in Modern Poetry: The Long Poem (English 391)

HONORS, AWARDS, AND FELLOWSHIPS

Dean’s Research Enhancement Award for Aftermath: Poems, Queens College-CUNY, 2016.

New Jersey Arts Council Grant in Poetry, 2014.

Dean’s Research Enhancement Award for My Dollhouse, Myself, Queens College-CUNY, 2013.

Emerging Writers Fellowship for Poetry, Betheseda Writers Center, Maryland, 2010.

Kinereth Gensler Poetry Award, Alice James Books, 2009.

Prairie Schooner Poetry Book Prize, Runner-Up. 2009.

Editor’s Choice Poetry Award, Allen Ginsberg Awards, 2008.

New Jersey Arts Council Award for Poetry, 2007.

Emily Dickinson Award, Poetry Society of America, 2006.

Julia Peterkin Award for Poetry, Converse College, North Carolina, 2006.

PSC-CUNY Grant, Queens College, Summers 2013, 2009, 2008,  2007, 2006, 2005, 2004, 2003, 2002, 2001, 2000.

President’s Research Fellowship, Queens College-CUNY, Spring 2001.

Visiting Fellowship for Creative and Performing Artists, American Antiquarian Society, 1999.

Georgia Poet of the Year, Atlanta, Georgia, 1997. 

Balch Prize for Poetry, Virginia Quarterly Review, 1996. 

National Endowment for the Arts Fellowship in Literature (Fiction), 1996.

The Walt Whitman Poetry Award from The Academy of American Poets, 1995.

Women’s Club Memorial Award for Graduate Research, Emory University, 1995.

President’s Commission on Women Graduate Essay Award, Emory University, 1995.

Georgia Arts Council Individual Artist’s Grant, 1995. 

Yaddo Corporation Residency, Saratoga Springs, New York, Summer 1992 and Summer 1995. 

“Discovery”/The Nation  Poetry Award, 1994.

Academy of American Poets Prize, Emory University, 1991 and 1994. 

Ragdale Foundation Residency, Lake Forest, Illinois, Summer 1993.

English Department Award for Best Graduate Essay, Emory University, 1993.

Ambergris Annual Fiction Prize, 1993.

Elias Lieberman Award, The Poetry Society of America, 1984.

PROFESSIONAL MEETINGS

Craft of Poetry Panel, The Beall Poetry Festival, Baylor University, Waco Texas, April 2016.

“Documentary Poetics,” The Associated Writing Programs Conference, Minneapolis, MN, April 

2015.

“Teaching Creative Writing in the Public Urban University,” Associated Writing Programs

 Conference, Seattle, March 2014.

“Seeking Muriel Rukeyser as Trace,” The Muriel Rukesyer Centenary, The CUNY Graduate 

Center, NYC, December 2013.

“Reflections on the Iowa Writers Workshop,” Southeast Modern Language Association 
Conference, Raleigh, North Carolina, November 2012.

“Wave after Wave: The Legacy of Muriel Rukeyser in the 21st Century,” Associated Writing 

Programs Conference, Denver, Colorado, April 2010.

Mother Symposium. (Conference based on WSQ issue on Mother.) Co-organizer and moderator,
” The Graduate Center, CUNY, February 2010.

“Memory and Poetry,” The Jackson Heights Poetry Festival, Jackson Heights, NY, June 2009.


“Make it New: Innovations in New Writing Programs at Public Universities,” Associated 

Writing Programs Conference, Chicago. Illinois, February 2009.

“Teaching Rukeyser in a Time of Crisis: The Book of the Dead and 9/11,” Lifting Belly High: 

Women’s Poetry Since 1900, Dusquesne University, Pittsburgh, PA, September 2008.

“Writing the Body: Tory Dent’s HIV Mon Amour.”  Why Study Women’s Poetry? St. Francis 

College, Brooklyn, April 2008.

“On the Prose Poem,” Associated Writing Programs Conference, New York, NY, January 2008.

“Publishing Poetry,” The Words and Music Festival, New Orleans, Louisiana, November 2007.

“Motherhood, Poetry and Peace,” Christianity and Literature Conference, Weston, 

Massachusetts, October 2007.

“Tory Dent’s Long Poems: AIDS and Visual Culture,” The Society for the Study of American 

Women Writers Conference, Philadelphia, PA, November 2006.

“The Eye and the I: Photography in Women’s Long Poems,” The Northeast Modern Language 


Association Conference, Philadelphia, PA, March 2006.

“Poetry, History and Voice,” The Associated Writing Programs Conference, Chicago, Illinois, 

March 2004.

“Other People’s Histories: The Afflicted Girls,” The Associated Writing Programs Conference, 

Chicago, Illinois,  March 2004,

 “Notes on Self-Imposed Silence,” The Associated Writing Programs Conference, Baltimore, 

Maryland, March 2003.

“My Father/Myself: Reflections on Poetry in Disguise,” The Associated Writing Programs 

Conference, Palm Springs, California, April 2001.

 “An Erotics of Text and Language in Carole Maso’s Aureole,” National Council of Teachers of 

English Conference, Milwaukee, Wisconsin, November 2000. 

“Teaching Creative Writing in the Public Urban University,” The City University of New York 

English Forum, New York City, April, 2000.

“Reading Salem through the Caribbean: Race, Sexuality and History in Maryse Condé’s I, 

Tituba, Black Witch of Salem,” MELUS conference, New Orleans, Louisiana, March 

2000.

“Iconic Bodies: Kathy Acker, Gertrude Stein,” The Modern Language Association Conference, 

Chicago, Illinois, December 1999.

“Gender and Genre: A Confession,” The Associated Writing Programs Conference, Albany, 

New York, April 1999.

“Writing Across Communities: Genre, Audience, and Identity.” Moderator of panel, The 

Associated Writing Programs Conference, Albany, New York, 1999.

“Painful Bodies: Kathy Acker’s Last Texts,” The Twentieth-Century Literature Conference, 

Louisville, Kentucky, February 1999.

“‘The Ink Spills Thickest. . .’ Theresa Hak Kyung Cha’s Dictee,” The Modern Language 
Association Conference, Toronto, Canada, December 1997. 

“‘The Toy Shop Was Called Culture’: Kathy Acker’s Plagiarism and Metafiction,” The Midwest
Modern Language Association Conference, Chicago, Illinois, November 1997.
“‘Dead Words. Dead Tongue’: Theresa Hak Kyung Cha’s Dictee,” The Modern Language 
Association Conference, Washington D.C., December 1996.

“Whose Voice Counts: Reflections on Teaching in the Iowa Elderhostel,” The Associated 

Writing Programs Conference, Pittsburgh, Pennsylvania, March 1995. 

“Writers and Outsiders: Writing in the Margins of the University,” co-moderator of panel, The 
Associated Writing Programs Conference, Pittsburgh, Pennsylvania, March 1995. 

“Cyborgs and Exiles: The Politics of Postmodern Identity in Gertrude Stein’s Ida and Theresa 

Hak Kyung Cha’s Dictee,” The Woman, Text, Image Conference, SUNY-Binghamton, 

New York, April 1994. 

INVITED LECTURES

“Writing Salem Lessons,”  The American Antiquarian Society, Worcester, MA, November 2015.

“Hurricane Katrina and Poetry,” Still Waters in a Storm, Brooklyn, NY July 2014.

“On Tiny Texts,” The Oxford Mississippi Public Library, Oxford, MS, March 2013.

“On the Poetry of Disaster,” Art Gallery, Phoenix Arizona Library, October 2010.
 “Writing Disaster: Poetry and Hurricane Katrina,” Rutgers University-Newark, February 2009.

“Beyond 30K: A Celebration,” Whatcom Community College, Bellingham, Washington, April 

2006.

Annual Andrew Elkins Memorial Lecture, Isidore Newman School, New Orleans, Louisiana, 

April 2002.

“On the Enduring Fascination of the Salem Witch Trials,” The American Antiquarian Society, 

Worcester, MA, October 2000.


“Painful Bodies: Kathy Acker’s Last Texts,” City College-CUNY, April 2000.

“Poetry and History: Writing the Salem Witch Trials,” The Associated Writing Programs 

Conference, Kansas City, Missouri, 2000.

“The Future of American Poetry: Muriel Rukeyser and Gertrude Stein,” The Associated Writing 

Programs Conference, Kansas City, Missouri, 2000.

“Poetry and the Salem Witch Trials,” The Annual Higgins Humanities Lecture at Clark 

University, Worcester, MA January 2000.

“The Writers’ Roundtable: On Southern Literature,” The German Association for American 

Studies Conference, Wurzburg, Germany, May 1996. 

OTHER EXPERIENCE AND ACADEMIC SERVICE

Provost’s Search Committee, Queens College, 2015.

Judge, Labor Arts Creative Writing Contest, CUNY, 2011-14.

Graduate Committee Member, Queens College-CUNY, 2004-present.

Creative Writing Committee Member, Queens College-CUNY, 1999-present.

Judge. Academy of American Poets Prize, Penn State University, 2012.

Judge, Academy of American Poets Prize, Tulane University, 2009.

Judge, Pirate’s Alley Poetry Contest, New Orleans, LA, 2007 and 2010.

Watson Fellowship Committee, Queens College-CUNY, Spring 2006 and 2008.

MFA Proposal Development Committee, Queens College, 2002-2007.

Guest Poet, New York Public Schools, Poem in Your Pocket week, April 2003.

Judge, River City Poetry Contest, University of Memphis, 2003.

Manuscript Screener, Tom and Stan Wick Poetry Award, 1999, 2003.

PSC-CUNY Grant Reviewer, Creative Writing Panel, City University of New York, 2000.

Manuscript Reviewer, The American Antiquarian Society Artists’ Fellowships, 2000-present.

Melanie Hook Rice Award for the Novel Judge, Hollins College, Roanoke, Virginia, 2000.

Creative Writing Prize Judge, University of Memphis, Memphis, Tennessee, 2000. 

Manuscript Reviewer, Signs: Journal of Women in Culture and Society, 1999. 

Selection Committee Member, American Antiquarian Society Artists’ Fellowships, 1999.

Faculty Advisor, English Club, Queens College-CUNY, 1999-present.

Manuscript Screener, Associated Writing Programs Poetry Award, 1999.

Judge, Phoebe Fiction Contest, George Mason University, 1999. 

Member of Creative Writing Search Committee, Bucknell University, 1999. 

Graduate Studies Committee, English Department, Bucknell University, 1998-present

Co-director, June Seminar for Younger Poets, Bucknell University, 1998-99

Library Representative, English Department, Bucknell University, 1997-99.

Judge, Undergraduate Fiction Contest, University of Illinois, 1997.

Judge, The Lullwater Review Poetry Contest, Emory University 1997.
Judge, The Academy of American Poets Contest, Emory University, 1997.

Judge, The Academy of American Poets Contest, University of New Orleans, 1996.

Coordinator, Poetry Reading for Women’s History Month, 1995.

Creative Writing Program Research Assistant, Emory University, Fall 1991.

Manuscript Screener, The Iowa Short Fiction Contest, 1988-89.

Fiction Editor, The Iowa Review, The University of Iowa, 1989-90.

EDITORIAL POSITIONS

President, Editorial Board of Alice James Books, Farmingdale: ME, 2011-2012.

Fiction/Non-Fiction Editor, Womens Studies Quarterly, 2011-2014.

Member, Editorial Board, Alice James Books, awarded this position with the Kinereth Gensler 


Award, 2009-2012.

Member, Editorial Board, The Journal of Family Life, 2009-2011.

Member of the Board of Specialist Readers, Tulsa Studies for Women’s Literature, 2008-present.

Member. Editorial Board, Women’s Studies Quarterly, 2008-present.

SELECTED POETRY AND FICTION READINGS

The Beall Poetry Festival, Baylor University, Waco, TX, April 2016.

PS Bookstore, Brooklyn, NY, October 2015.

Great Weather for Media Reading Series, NYC, October 2015.

Bookcourt Bookstore, Brooklyn, NY, June 2015.

The Golden Notebook Bookstore, Woodstock, NY Feb 2015

Housing Works Bookstore and Café, June 2014.

Berl’s Poetry Book Shop, Brooklyn, New York June 2014.

Cornelia Street Café, NYC, June 2014.

State University of New York-Delhi, April 2014.

Oxford Festival for the Book, Oxford, MS, March 2013.

Associated Writing Programs Conference, Boston, MA, February 2013.

US Poets in Mexico, Merida, Mexico, January 2013.

Evening of Witness, Cathedral of St John the Divine, NYC, March 2012.

Open Books, A Poem Emporium, Seattle, WA, January 2012.

University of Wisconsin, Milwaukee, October 2011

Sarabande Reading Series, Louisville, KY, October 2011.

Poets House, New York City, 2011.

Purdue University, Lafayette, Indiana, 2011.

Bucknell University, Lewisburg, PA 2011.

Hamilton College, Clinton, NY, 2011.

Gettysburg College, Gettysburg, PA, 2011.

River Valley Community College, New Hampshire, 2011.

Arizona State University, Tempe, AZ, 2010.

Rutgers-Newark, Newark, NJ 2010.

KGB Bar, New York City, 2010.

Tulane University, Katrina Anniversary Reading, New Orleans, 2010.

Faulkner Festival, New Orleans, LA, 2010.

Perch Reading Series, Brooklyn, NY, 2010.

Cornelia Street Café, New York City, 2010.

Writing the Body: Naomi Grossman’s Art Exhibit, the Queens College Art Center, Dec 2009.

Caldwell College, Caldwell, New Jersey, November 2009.

The Collection of Silence. The Dia Center for the Arts, NYC, June 2009.

The Jackson Heights Poetry Festival, Jackson Heights, NY, June 2009.

Bookcourt Bookstore, Brooklyn, NY, May 2009.

East Stroudsburg University, Pennsylvania, April 2009.

Emory University, Atlanta, Georgia, April 2009.

The Turnstyle Reading Series, The CUNY Graduate Center, 2009.

Girl Talk: A Women’s Poetry Reading, Caldwell, NJ, 2009.

Women Forward: The Williamsburg Art Center, Brooklyn, NY 2009.

The Florie Arons Poetry Reading, Tulane University, New Orleans, Louisiana, 2008.

KGB Poetry Series, October 2008.

Miller Cabin Reading Series, Washington DC, July 2008.

Bluestockings Bookstore, NYC, June 2008.

Performing Feminist Motherhood Conference, May 2008.

Earshot Reading Series, Brooklyn, NY, February 2008.

The Glen Ridge Women’s Club, New Jersey, February 2008.

Words and Music Festival, New Orleans, LA, November 2007.

Center for Book Arts, New York City, October 2007.

CUNY Marathon Reading. New York City, May 2007.

Not for Mothers Only, St Marks Poetry Project, New York City, April 2007.
Watchung Booksellers, Montclair, NJ, April, 2007.

Seton Hall University, South Orange, NJ, February 2007.

Hurricane Katrina Benefit for Dillard University, New York City, November 2006.

Converse College, Spartanburg, South Carolina, October 2006.

Saratoga Springs Public Library, Saratoga Springs, NY June 2006.

Readings Between A and B, New York City, May 2006.

Whatcom Community College. Bellingham, Washington, April 2006.

Hurricane Katrina Benefit, The St Marks Poetry Project, New York, October 2005.

West End Reading Series, Ithaca, NY, June 2005.

Renegade Press Reading Series, ASA Gallery, New York, June 2005.

Hollins College, Roanoke, Virginia, April 2005.

Watchung Booksellers, Women Poets Reading, Montclair, New Jersey, April 2005.

Rutgers-Newark, Newark, New Jersey, April 2005.

Wells College, Aurora, New York, February 2005.

The Zimmereli Art Museum, New Brunswick, New Jersey, October 2004.

The Spiral Bridge Reading Series, Montclair, New Jersey, June 2004.

The American Antiquarian Society Public Lecture Series, Worcester, MA May 2004.

Watchung Booksellers, Montclair, New Jersey, April 2004.

The Emerging Writers Festival, William Paterson University, Wayne, New Jersey, April 2004.

Bellevue Review Reading Series at Bellevue Hospital, New York, New York, March 2004.

Romo Books, Far Hills, New Jersey, March 2004.

The Poet’s Grimm Reading, Teachers & Writers Collaborative, New York, June 2003.

Local Writers Reading, Montclair Public Library, Montclair, New Jersey, April 2003.

Words and Music Festival, New Orleans, Louisiana, December 2002.

New Orleans Center for Creative Arts Reading, New Orleans, Louisiana, March 2002.

Louisiana State University Women Poets, New Orleans, Louisiana, March 2002.

Penn State University, State College, Pennsylvania, February 2002.

New York University, New York,, December 2001. 

Queens College Poetry Festival, Flushing, New York, October 2001.

Poets Out Loud/Fordham University, New York, April 2001.

Kelly Writers’ House, University of Pennsylvania, Philadelphia, Pennsylvania, 2000.

New Young American Poets Reading, Kansas City, Missouri, 2000.
Clark University, Worcester, Massachusetts, 2000.

Hudson Valley Writers’ Center, Sleepy Hollow, New York, 1999.

Montclair State University, Montclair, New Jersey, 1999.

Tennessee Williams Festival, New Orleans, Louisiana, 1999.

Anderson’s Bookstore, Napierville, Illinois, 1998.

Otto Books, Williamsport, Pennsylvania, 1998.

Mid-South Booksellers Association, New Orleans, Louisiana, 1998.

Barnes and Noble, Atlanta, Georgia, 1998. 

Southern Literary Conference, Kennesaw State University, Atlanta, Georgia, 1998.

Messiah College, Grantham, Pennsylvania, 1997. 

Hollins College Literary Festival, 1997.
Virginia Tech University, Blacksburg, Virginia, 1997.
Rhodes College, Memphis, Tennessee, 1997.
MacNeese State University, Lake Charles, Louisiana, 1996.

The Southern Festival of Books, Nashville, Tennessee, 1996.

Tulane University, New Orleans, Louisiana, 1996.

The Deep South Writers’ Festival, Lafayette, Louisiana, 1996.

Olympic Literary Festival, Athens, Georgia, 1996.

Uptown Square Bookshop, New Orleans, Louisiana, 1996.

The University of Stuttgart, Stuttgart, Germany, 1996.

The Associated Writing Programs Conference, 1996.

Oxford Books, Atlanta, Georgia, 1996.

Sixth Annual Gathering of Writers, Augusta College, Augusta, Georgia, 1996. 

The High Museum of Art, Atlanta, Georgia, 1995.

Callanwolde Arts Center, Atlanta, Georgia, 1990 and 1995.

The Unterberg Poetry Center of the 92nd Street Y, New York, NY, 1994.

Charis Books and More, Atlanta, Georgia, 1993.

Prairie Lights Bookstore, Iowa City, Iowa, 1990.

Borders Bookstore, Des Moines, Iowa, 1990. 

